














4.1.2

Camival Court

Lettering on decorative facades

Decorative facades in Cape Town generally date from the early 20th century
onwards. Many of the decorative facades of the 1930s, in particular, fall within this
category.

Characteristic features include sparser, more restrained but nevertheless bold
decorative elements.

Good examples include:
The Old Mutual Building in Darling Street, First National Bank Building (c/0
Adderley and Shortmarket Streets), and the NBS Building (74 - 80 St George’s Street).

Old Mutual Building NBS Building

Figure 14: The typefaces listed in Appendix B are most suited for use on decorative facades.
The use of typefaces listed in Appendices A and C will be discouraged.
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4.1 .3 Lettering on undecorated facades

Undecorated facades generally include the following:

® Facades that date back to before the 1870s (residential ones in particular) as well
as many other old facades that have been stripped of their decorative elements.
® Facades of more recent unadorned buildings dating from the 1930s to the present.

They are characterised by an absence or minimum of applied decoration. More
recent examples are mcluded below.

The Autron Building (formerly Faber Datsun, c/o Dock Road and Bree Street),
Diamond House (c/o Parliament and Longmarket Streets), Ackermans Corner
House (c/o Plemn and Longmarket Streets) and the Trust Bank Building (Adderley
Street).
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| Palm Tree Mosque

Trust Bank Building I,
Figure 15: Examples of undecorated facades.

The typefaces listed in Appendix C are most suited to these facades. The use of
typefaces listed in Appendices A and B will be discouraged unless the proposed
lettering is intended for an early but stripped facade onto which decoration is to be
reinstated, or unless the facade is of an unembellished early colonial type such as the

Palm Tree Mosque above.
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4.2

4.3

4.4

4.5

4.6

LOWER CASE LETTERING

Lower case letters have a relatively informal character in comparison with
upper case letters (capitals). For this reason they are Jess suitable as architectural
lettering except where the relevant message is ancillary to a main text in capitals
such as is used in the good example shown in Section 5 Figure 23 (see page 23).

Mixing capitals and lower case letters tends to produce an asymmetrical and
irregular pattern which is usually visually disrupting when viewed against the
formally arranged elements of building facades. Such lettering is more suited to

suspended, projecting or secondary fascia signs.

ITALIC OR SLOPING LETTERING

These should be avoided as the introduction of intrusive diagonals produces an
unwelcome informality which conflicts with the rectilinear nature of an architectural

background.

SCRIPT LETTERING

Like sloping letters, joined script lettering has an informal, even casual look,
like a personal signature. Such signs set against a large area of plain walling tend to
suggest signed notepaper, and should generally be reserved for secondary messages
and minor, informally placed signs. When warranted, script lettering is most
successful when allied to a visually strong architectural framework where the

lettering can appear almost as an abstract decoration.

SIZE OF LETTERING

The size of letters should be determined by the need for legibility without
unduly dominating the appearance of the building. (See also Section 3 clause 3.4.1.)

Principal fascia lettering should normally take up between half and
three-quarters of the fascia depth, as small dainty letters alone will appear
insubstantial against an overlarge background. Lettering on wall-mounted signs
should, for the same reason, appear to almost fill the available space, although
inappropriate blank areas can always be filled with suitable decorative devices.
Traditionally, these would have included stars, roundels, fleurs-de-lis and
ornamental hyphens.

Under no circumstances should lettering be applied or painted over
architectural features such as mullions or other framing elements. Lettering should

never ‘spill out’ of areas which would otherwise effectively serve to frame them.

CORPORATE LOGOS

Extreme care must be exercised when using corporate logos in Urban
Conservation Areas. The boldness, bright colours and modern synthetic materials

4.7

4.8

Y

used in many corporate signs are often detrimental to the historic streetscape.
Such logos could be modelled in more traditional materials such as

brass/bronze/stone or plasterwork. Many companies restore old buildings to

project an image of permanence and elegance - this is often negated by the

inappropriate use of a company logo.

MATERIALS

Translucent or clear plastic and perspex are to be avoided whenever possible.
Embossed timber (exposed or painted), painted composition board (eg chipboard)
and lettering painted directly onto an opaque background generally provide far
more sympathetic results in Urban Conservation Areas.

Individually cut-out letters of painted wood or metal can be effective when
applied directly to the wall of an existing building, particularly when carefully
framed by existing architectural features.

Wrought or cast iron lettering incorporated into decorative roof cresting and
balustrades are traditional forms of signage on Victorian and Edwardian buildings.
Their introduction will be favourably considered under certain circumstances (see
clause 3.4.6). Note, however, that the introduction of a skysign would involve an
application for a Departure from the present Signage By-laws.

Individual metal lefters fashioned from flat metal strip sections arranged
‘thin-end-on’ to the viewer (typefaces asin Appendix C) and located on top of
horizontal concrete canopies and flat roof parapets are traditional forms of signage
on undecorated facades from the 1930s onwards. Lettering of this type will be
favourably considered in this context subject to the limitations set out in the Signage

By-laws.

CONCLUSION

Clearly there is an infinite variety of typefaces and letter styles and numerous
new designs are being continuously introduced. Novelty obviously has appeal, but
this should not be sought at the éxpense of the appearance of a building or of an
attractive street scene. Indeed, it is the special value of the Conservation Area as a
whole that stands to be reinforced by sympathetic signage.

At present almost all the Urban Conservation Areas have an abundance of
differing letter types, many being disagreeable or damaging to their buildings and
setting. In order to encourage more sympathetic lettering in future, recommended
lists of typefaces in Appendices A, Band C have been compiled. Additional
typefaces will be considered provided that they are of a similar character to those

recommended.
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B SOME EXAMPLES OF SUCCESSFUL
SIGNS

The improvement of the general standard of lettering and signage on buildings
in Urban Conservation Areas can have a considerable beneficial effect on its
character. This would not only achieve visual advantages but could well improve
commercial viability, particularly when the potential tourist trade is taken into
account. Two good examples of areas deserving sensitive signage are Greenmarket
Square and Long Street. The problems offer two particular challenges - appropriate
design and craftsmanship. The skills of the signwriter and of the signmaker or
carpenter are key factors which will determine the final success of the work. Itis
suggested that, within the traditions outlined in Section 3 above, there is potential for
much artistry and invention with individual traders vying with one another to
produce exciting variations.

Reproduced here are examples of successful signs, many of which are presently

to be found in the city. They have the following in common:
¢ symmetrically arranged lettering ¢ limited variety of typefaces

¢ strong, clearly defined frames ¢ limited number of colours

¢ ‘well filled” yet uncluttered display
fields

Figure 16: Simple yet attractive  Figure 17: Attractme script lettering suxtable for a
street signs can add character to  secondary sign.

an area.

At
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: Figure 19: A somewhat informal but very successful
st * balanced combination of lettering. Well-sized lower case
Dimsmt s et | and script characters have been used appropriately for the

secondary messages only, while decorative devices have
Figure18: A wellﬁlled' been used effectively to fill the remaining blank spaces.
signboard. This example is from Long Street.
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Figure 21: A good example of lettering painted on
glass using traditional gold leaf.

Figure 20: A good example of a sign
hung directly behind the glass of a
display window as an alternative to
lettering painted onto the glass.
This example is from Long Street.

Figure 22: Lettering well integrated A > 4
with the design of an early 20th century ~ Figure 23: A successful sign which has been

facade in Long Street. carefully designed to compliment the
architecture of this builiding’s facade.

Figure 24:
Nineteenth-century style
lettering successfully miim
applied to the fascia of a
colonnaded verandah.
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PROPERTY AGENTS

Figure 25: A good example of lettering painted directly onto the
facade of an old building in Stellenbosch.
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Figure27: A fine
example of a projecting
sign mounted on
brackets. This example

Figure 26: Roman lettering appropriately filling a narrow
fascia board. is from Dorp Street.
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Figure 28: Sensitively designed skysigns can
be successful in certain limited cases.
However, such signs would be subject to the
granting of a Departure to the Signage
By-law as outlined in clause 3.4.5.
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Figure 29: A good
example of a
vertical sign
which projects
free of a building
to avoid visually
disrupting the
design of its
facade.

I
: s Figure 31: Traditional painted Roman-based
Figure 30: A good example of a sign used ~ shadowed lettering of a high standard. The

to provide a strong focus above the original has unfortunately been visually
centrally located entrance of a Victorian disrupted by the surrounding clutter of
building. additional signs of a lower standard.
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Fzgure 32: A good example of a sign pamted onfo a
canvas canopy.

Figure 33: A good example in
Stellenbosch of a sensitively
designed commercial sign in a
residential area. The sign has
been kept off the building as
+ discussed in clause 3.1.6. It is

- illuminated by externally
positioned lights as mentioned in
clause 3.5. Note, however, that
this sign would have to be
anchored rigidly as shown in
Figure 10 in order to comply with
the Signage By-law for Cape
Town.

Figure 34: A typical example
of three-dimensional trade
symbols in Stellenbosch.
However, the suspended sign
above does not comply with
the Signage By-law for Cape
Town and would requirea
Departure.
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6.1

6.2

6.3

APPENDICES

Although there are exceptions to every rule, certain styles of lettering work
better on some buildings than on others. The purpose of these appendices is to
assist in choosing the most appropriate style of lettering for a particular building or
facade.

Lettering can be divided into three basic style categories:

‘EGYPTIAN, IONIC’ AND ‘TUSCAN' STYLES:

E Egyptian E Ionic ?uswn

These styles of lettering, from which many of the typefaces in Appendix A are
derived, have strong yet ornate forms which relate well to the overall texture of the

more flamboyant late 19th and early 20th century facades.

ROMAN BASED STYLES:

The bold but graceful forms of Roman style and its derivatives
are suitable for use on both early and more recent facades, and are
to be found in Appendices A and B. As Roman capitals were
expressly designed to be carved into a flat stone face, they are

Modern particularly effective when set into, rather than apphed onto, flat
Roman surfaces. However, individual bronze or brass cut-out Roman
letters fastened with concealed pin lugs slightly off the face of a building are a
traditional and successful form of signage favoured by banking institutions and
building societies in Cape Town.

Painted Roman letters with slight internal or external shadowing can be used
successfully on the signwritten fascia of a late 19th/early 20th century facade or

painted directly onto the display window of a shopfront.

SANS SERIF STYLES:

The straightforward geometry of this lettering is generally
suitable for use on more recent facades which are characterised by
minimal ornamentation, strong lines and bold architectural membering
Derivatives of this style are listed mainly in Appendix C
SS:'_’; Individual ‘slim-line’ letters fashioned from flat metal strip sections
il

capitals arranged ‘thin-end-on’ to the viewer can also be very effective on more

recent facades, particularly when positioned directly above the leading

edge of a cantilevered concrete canopy.
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7 APPENDIX A: ORNATE TYPEFACES

Recommended for use on highly decorated facades. (See clause 4.2.)

Note: Examples of these typefaces are to be found in current lettering

catalogues such as the ‘Letraset’ catalogue.

ALGERIAN GOLD RUSH

Arnold BocRlin Goudy Extra Bold

ARNOLD BOCKLIRN GOUDY EXTRA BOLD
Belwe Medium Goudy Handtooled

BELWE MEDIUM GOUDY HANDTOOLED
Benguiat Medium ITC HORNDOMN

BENGUIAT MEDIUM ITC Medi
Caxton Roman Bold Quay Roman Medium
CAXTON ROMAN BOLD QUAY ROMAN MEDIUM
Chisel Quay Roman Bold
CHISET, QUAY ROMAN BOLD

Sefmftar
SCIMITAR
TANKARD

University Roman Bold
UNIVERSITY ROMAN BOLD

Edwardian Medium
EDWARDIAN MEDIUM

Edwardian Bold
EDWARDIAN BOLD

GHALADRIEL

8 APPENDIX B: EMBELLISHED
- TYPEFACES

Recommended for use on Highly Decorative and Decorative facades. (See
clauses 4.1.1and 4.1.2 respectively.)
Note: Examples of these typefaces are to be found in current lettering

catalogues such as the ‘Letraset’ catalogue.

Baskerville Old Face Brighton Bold
BASKERVILLE OLD FACE BRIGHTON BOLD

Bembo Caslon Regular
BEMBO CASLON REGULAR
Berling Bold Caslon Bold
BERLING BOLD CASLON BOLD
Beton Bold Caxton Roman Book

BETON BOLD CAXTON ROMAN BOOK

Century Schoolbook
CENTURY SCHOOLBOOK
Century Schoolbook Bold
CENTURY
SCHOOLBOOK BOLD

Clarendon Medium
CLARENDON MEDIUM
Cheltenham Old Style
CHELTENHAM
OLDSTYLE

Cheltenham Medium
CHELTENHAM MEDIUM
Clearface Heavy
CLEARFACE HEAVY
Cloister Bold

CLOISTER BOLD

Friz Quadrata

FRIZ QUADRATA

Frutiger 65

FRUTIGER 65

Garamond Ultra Condensed
GARAMOND ULTRA CONDENSED
Gill Sans Bold Condensed
GILL SANS BOLD CONDENSED
Grotesque 9

GROTESQUE 9

Italia Medium

ITALIA MEDIUM

Jenson Medium

JENSON MEDIUM
Korinna Bold

KORINNA BOLD

Lubalin Graph Bold
LUBALIN GRAPH BOLD
Lubalin Graph Medium
LUBALIN GRAPH MEDIUM
Melior

MELIOR

Modern No. 20
MODERN NO. 20

Optima Bold

OPTIMA BOLD
Optima Medium
OPTIMA MEDIUM
Perpetua Bold
PERPETUA BOLD
Quorum ITC Extra Bold
QUORUM ITC EXTRA BOLD
Raleigh bold

RALEIGH BOLD
Rockwell Bold
ROCKWELL BOLD

Romic Light
ROMIC LIGHT

Romic Medium
ROMIC MEDIUM

Serifa

SERIFA

Tty

SHEHELLEY

Souvenir Medium
SOUVENIR MEDIUM

Souvenir Demi Bold
SOUVENIR DEMI BOLD

Tiffany Medium
TIFFANY MEDIUM

Times Bold
TIMES BOLD

Times New Roman Semi
TIMES NEW ROMAN SEMI

Trooper Medium
TROOPER MEDIUM

University Roman Display
UNIVERSITY ROMAN DISPLAY

Weiss Roman Extra Bold
WEISS ROMAN

EXTRA BOLD

Windsor
WINDSOR

27
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O APPENDIXC: PLAIN TYPEFACES

Recommended for use on undecorated facades (see clause 4.1.3) with the

T ‘gception of%acvfd% s‘gipped of earlier decoration. In such cases, lettering

from Appendix B is likely to be most appropriate.
182 MG T s
ot &t8: Bxambled of khese typefaces are to be found in current lettering

catalogues such as the ‘Letraset’ catalogue.

Antique Olive Medium
ANTIQUE OLIVE MEDIUM

Avant Garde Gothic
Medium

AVANT GARDE GOTHIC
MEDIUM

Avant Garde Gothic X-Light
AVANT GARDE GOTHIC
X-LIGHT

Beton Bold

BETON BOLD

Folio Light

FOLIO LIGHT

Folio Medium

FOLIO MEDIUM
Frutiger 55

FRUTIGER 55

Frutiger 65

FRUTIGER 65

Futura Book
FUTURA BOOK

Futura Medium
FUTURA MEDIUM
Gill Sans Light

GILL SANS LIGHT

Gill Sans

GILL SANS

Gill Bold

GILL BOLD
Grotesque 216
GROTESQUE 216

Grotesque 215
GROTESQUE 215

Helvetica Extra Light
HELVETICA EXTRA LIGHT
Helvetica Light

HELVETICA LIGHT
Helvetica Light

HELVETICA LIGHT
Lubdalin Graph X - Light
LUBALIN GRAPH X - LIGHT
Lubalin Graph Medium
LUBALIN GRAPH MEDIUM

Lubalin Graph Bold
LUBALIN GRAPH BOLD

News Gothic
NEWS GOTHIC

News Gothic Bold
NEWS GOTHIC BOLD
Peignor Light

PEIGNOT LIGHT
Peignot Medium
PEIGNOT MEDIUM
Serif Gothic

SERIF GOTHIC

Serif Gothic Bold
SERIF GOTHIC BOLD

Univers 45
UNIVERS 45

Univers 565
UNIVERS 55

Univers 65
UNIVERS 65




